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statistics (Renzetti Cl).
5 Compare the opening chapter of Running in the Family with
Marchand’s article. Ondaatje writes
in the midst of a farewell party in my growing
wildness--dancing, balancing a wine glass on my
forehead and falling to the floor twisting round and
getting up without letting the glass tip, a trick
which seemed only possible when drunk and relaxed--I
knew I was already Running” (Ondaatije, Running 22).
Marchand opens his article thus:
It would be wrong to start a profile of Michael
Ondaatje by describing his amazing ability, after he’'s
. had a few drinks, to spin around a floor, practically
flat on his back, balancing a glass of wine on his
forehead. . . . Let us begin, therefore, by setting
aside the wine glass trick for a moment . . .”. (G1)
¢* Margaret Atwood is a good example of both academic and
popular modes of exchange. Canadian literary critics and
popular feature and review writers used their opportunity to
speak about Margaret Atwood and her early writings as a means of
reinforcing a variety of idealized understandings of Canada and
the “new liberated woman.” Rhetoric used in academic
evaluations of Atwood’'s work throughout the 1970s was consistent
with the ideoclogical evolution of Canadian nationalism and
feminism. The pervasiveness of Canadian political influences on

. Atwood criticism is demonstrated by a survey of her early
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reception in the United States. Her poetry, aligned with Sylvia
Plath’s, and her first novels reviewed as works of “feminist
black humor, ” Atwood entered the American literary scene as a
“woman’'s writer.” In Canada, Atwood’s feminist canonization had
to wait until the latter half of the 1970s when Canadian
scholars were able to consolidate a feminist reinterpretation of
works that had been maintained initially as patent expressions
of Canadian nationalist sentiment. Pictorial/graphic and
editorial choices in mass-market magazines led to a diverse
gallery of reputational images of Atwood that challenged those
constructed by the Canadian literary academy. Readers of the
Canadian women’'s magazine Chatelaine, for instance, were
introduced to Margaret Atwood as a writer of saucy romances, not
nationally-oriented realistic fiction. Provocative excerpts
from Lady Oracle (1976), Life Before Man (1979), and Bluebeard's
Egg (1983) were chosen and introduced with comments and layout
design that emulated the generic tropes of pulp fiction.

" The following is a selected list of Canadian critical
statements concerning the literary historical significance of
Dewart’'s anthology. Withrow, W. H. “Prominent Canadians:
Edward Hartley Dewart.” Week 8.50 (1891): 798+.; “Twenty years
before the appearance of Seranus’s miniature anthology Rev.

Edward Hartley Dewart published, under the plain title of

Selections From Canadian Poetry [sic] what may be called the
first treasury of Canadian verse (1864)."” Logan, J. D., and

Donald French, eds. Highways of Canadian Literature: A Synoptic
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Introduction to the Literary Historvy of Canada (English) from
1760 to 1924. Toronto: McClelland, 1924. 381l.; “The state of

polite letters in the Province of Canada three years before
Confederation is well described in Canada’s first comprehensive
anthology of poetry.” Eggleston, Wilfrid. The Frontier and
Canadian ILetters. Toronto: Ryerson, 1957. 4, 89; Rhodenizer,

Vernon Blair. adian Literature in English. Montreal:
Quality, 1965. 959.; “[Dewart’'s] Selections, the first and last

general anthology compiled before confederation, represented
Canadian poets alone, without any admixture of borrowed song.”
Klink, Carl F., et al. eds. Literary History of Canada:
Canadian Literature in English. Vol. 1. 2nd ed. Toronto: U of
Toronto P, 1876. 161.; Klink, Carl F., et al. eds. Literary

Historv of Canada: Canadian Literature in English. Vol. 2. 2nd
ed. Toronto: U of Toronto P, 1976. 72.; “. . . limited though

Canadian pre-Confederation poetry may have been, it was neither
so bad or banal as Edward Hartley Dewart’s Selections from

Canadian_ Poets represented it in our pioneer anthology in 1864.°

Klink, Carl F., et al. eds. Literary History of Canada:

Canadian Literature in English. Vol. 3. 2nd ed. Toronto: U of
Toronto P, 1976. 18, 295.; Staines, David, ed. The Canadian
Imagination: Dimensions of a Literary Culture. Cambridge:

Harvard UP, 1977. 3.; Woodcock, George. Northern Spring: The

Flowering of Canadian Literature. Vancouver: Douglas and
MacIntyre, 1987. 10, 181.; Stouck, David. Major Canadian

Authors: A Critical Introduction to Canadian Literature in
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English. Lincoln: U of Nebraska P, 1984. 300.; New, W. H. A
History of Canadian Literature. New York: New Amsterdam, 1989.
80. One of the more significant documents is the University of
Toronto Press’s reprint of Dewart’s Selections from Canadian
Poets (Literature of Canada, Poetry and Prose in Reprint.
Toronto: U of Toronto P, 1973.).

3 I draw my idea of a cultural rhetoric from my reading of
Paul de Man’s deconstruction of New Criticism in his essay “Form
and Intent in the American New Criticism” (1971). In this essay
de Man attempts to account for the prevalence of a particular
way of talking about art through an examination of its basis in
history and its perpetuation as tradition. For de Man, New
Critical organicism, or the notion that a poem is “naturally”
formally unified, complete and totally self-referential, is part
of a pattern of thought about literature and language which has
been adopted by contemporary criticism as simply the latest link
in a long line of ideological appropriation. de Man discerns a
culture of literary criticism which refuses to know itself and
identifies the basis of this deception in a metaphorical notion
of literature contained in the Western intellectual tradition.
He sees it as “supported by the large metaphor of the analogy
between language and a living organism, a metaphor that shapes a
great deal of nineteenth-century poetry and thought” (de Man 27)
but is evinced in canonical writings from I.A. Richards back
through to Coleridge. ©

Y Michael Bérubé uses the term in his brilliant
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reputational study of Melvin Tolson and Thomas Pynchon, Marginal
Forces/Cultural Centers (1992). Authorization
is not an attribute of authors so much as a result of
authors’ complex interactions with readers, agents,
publishers, reviewers, award committees, and other
institutions--which is to say that the study of
authorization . . . attends to the ways authors are
put into discourse in the widest possible sense. (57)
 Michael Bérubé uses the term “neglect” to suggest a
moment when there exists “sufficient professional and cultural
consensus” (135) within an evaluative community to ignore a
writer without shame or embarrassment. It is useful because it
‘ suggests an “observable” set of reception conditions for writers
who fall out of favour. An interesting aspect of Bérubé'‘'s
elaboration of the term emerges in his survey of how Melvin
Tolson’s work was effectively misread so that it could be
“safely neglected” (135) from the perspective of high modernist
evaluative doctrine.
" Dewart did print one poem that was included in McGeorge's
The Canadian Christian Qffering. He reprints MacGeorge’s “The
Emigrant’s Funeral,” a lament for non-Canadian scil included in
the “Sacred and Reflective” section (MacGeorge 14; Dewart,
Selections 51-52).
? »rFjdelis” is Agnes Maule Machar’s (1837-1927) pseudonym.
¥ Oout of a total of 304 pages, "“Miscellaneous Pieces”

. accounts for 123 pages (40.6 %) and encompasses 81 poems. The
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“National and Descriptive” section equals 98 pages (32.3%) for
59 poems and the “Sacred and Reflective” equals 55 pages (18%)
for 32 poems. The “Preface” and “Introductory Essay” account
for the remaining 22 pages.

¥ “Seranus” is Susie Frances Harrison’s pseudonym.

5 See, for instance, Poe’s involvement with the Young
2mericans, an influential group of literary nationalists during
the 1830s, elaborated in Meredith L. McGill‘’s “Poe, Literary
Nationalism, and Authorial Identity” (The American Face of Edgar
Allan Poe. Ed. Shawn Rosenheim and Stephen Rachman.
Baltimore: Johns Hopkins, 1995. 271-304.).

* Hardy cites the standard anthologies and adds one of the
earliest bibliographies of Canadian literature (compiled by C.
C. James, who was also involved in Rand’s collection by
providing “free access to his valuable and extensive collection
of works of Canadian Poets” (Rand xi)) and a literary history
that Dermot McCarthy observes is, like the early anthologies,
organized according to a “social-political systematization”
(35). Hardy writes that

Songs of the Great Dominion, W. D. Lighthall, Treasury
of Canadian Verse, T. H. Rand, Bibliography of
Canadian Poetry, C. C. James, and Qur Intellectual
Strengths and Weaknesses, J. G. Bourinot, should be
the foundation of such a department, and individual
volumes constantly added. (7)

7 Of course, this small, loosely-assembled literary
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institution was exceedingly prototypical in comparison to the
consolidation that began in eaxrnest in the 1960s. As Robert
Lecker has shown, it is often difficult to imagine what Canadian
literature and its canon might have been like without definitive
steps such as McClelland and Stewart’s publication of its New
Canadian Library series (1957), Carl F. Klinck et al.’s first

edition of the Literary History of Canada (1965), and the lists

of important Canadian literary works determined at the Calgary

Conference (1978). See Lecker'’'s “The Canonization of Canadian
Literature: An Inquiry into Value” and Making It Real (Toronto:
Anansi, 1995). Mary Vipond in her analysis of Canadian book

reviews appearing between 1899 and 1918 corroborates Lecker'’s
view. (xx) Carole Gerson concludes that
If there is any correlation between the reviewing of
books and their subsequent audience it would appear
that the products of Canadian writers and publishers
did not, as a group, have a major impact upon Canadian
readers. (7)
" Newton connects Sangster, Mair, Lampman, W. W. Campbell,
D. C. Scott, and Tom MacInnes to the civil service and Campbell,
F. G. Scott, Roberts, D. C. Scott, and Lampman to the clergy.
He concludes by stating that
Most of the other poets in the ‘canon’ seem tc have
been involved in, or related to people involved in
high-level journalism, medicine or the law. They were

an elite group, obviously: they were to a very large
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extent dependent upon public institutions for their
living, and most of them came from ‘good families’ of
the old-fashioned kind. There was little connection
to the world of business. (Newton 13)
That Heavysege, who emerged from the Liverpool labouring class
apprenticed as a wood-carver, could aspire to emulate this
higher aesth=atic demonstrates an exception that proves the rule.
In a short biographical sketch, Woodcock observes that Heavysege
was interested in achieving a measure of upward mobility, having
“pretensions” to “gentility” (Woodcock 12).
¥ See, for instance, George Elliott Clarke’s essay "“The
Road to North Hatley: Ralph Gustafson‘’s Post-Colonial Odyssey”
(Journal of Eastern Townships Studies/Revue d’'études des Cantons
de 1'Est 9 (1996): 21-42) for a more contemporary Canadian
example of how literary double consciousness can lead a writer
to experiment with an idiom unsuited to his sensibility and
experience.
¥ T. S. Eliot observed this phenomenon even though he was
arguing for a notion of literary value and production that was
fundamentally ahistorical and without socio-~cultural referents:
One of the facts that might come to light . . . is our
tendency to insist, when we praise a poet, upon those
aspects of his work in which he least resembles anyone
else. In these aspects or parts of his work we
pretend to find what is individual, what is the

peculiar essence of the man. . . . [W]e endeavor to
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find something that can be isolated in order to be
enjoyed. (2171)

I For an anthology that parodies Confederation poetry see
F. R. Scott and A. J. M. Smith’s The Blasted Pine: An Anthology
of Satire, Invective and Disrespectful Verse, Chiefly by
Canadian Writers (Toronto: Macmillan, 1957. Reprinted 1962;
Revised and enlarged editions 1967 and 1972).

Z Members of The Ottawa Group were free-thinkers, who
espoused Kant, Spencer and Huxley (Matthews 127).

B See, for instance, “God,” “0ld Hannah,” “Song of Mary
Magdalene,” “Infinite,” “Britannia,” “May,” “Whip-Poor-will, ”
“Heroes!, ” “Whene’er We May Wander, “ and “Garibaldi!” in
Dewart’s Selections.

* Lighthall also demonstrates an anxiety about Canadian
social cohesiveness. He quotes a poem by "“Fidelis” that
responds with patriotic ardour to Tennyson’s “Ode to the Queen,”
which suggested Canadian disloyalty and asked “Is this the tone
of Empire?” (Lighthall xcriii-xxxiv).

¥ Dewart’s introduction is characterized by a language
suggestive of intense affective response. Detail is rapidly
piled upon detail. For instance, he writes that the purpose of
poetry was

to refine and elevate the spiritual in our nature; to
sing of the earth’s woes and sufferings, and pour the
balm of a tender sympathy into sorrow-stricken hearts;

to unveil, in its true deformity., the selfish cruelty
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of man to his fellow-man; and to portray the
loveliness of unselfish benevolence, piety, and truth.
The true Poet doces for us what the eagle is said to do
for her young, bears us aloft, and teaches us to fly.
On the wings of his soaring spirit, we are borne into
higher and more ethereal regions of thought, than our
own unaided pinions could attain; where the silent
forms of inanimate Nature awake to life, and pour
their melodious eloquence upon the soul. He stands as
a priest at Nature‘s high altars to expound her
symbolic language, to unveil her hidden beauty, to
dispense her sacred lessons, and to lead the mind up
from the tokens of his presence on earth to the great
Father of all in heaven. (Selections xiv)
¥ See, for instance, Tania Modleski‘s “Femininity as
Mas (s)querade: A Feminist Approach to Mass Culture” (High
Theorv/Low Culture: Analyzing Popular Television and Film. Ed.
Colin MacCabe. New York: St. Martin’s Press, 1986. 37-52.)
where Modleski initiates a deconstruction of the “dubious sexual
analogies” (Modleski 52) made between mass culture and
femininity. From Hawthorne to recent literary and theoretical
treatments mass culture has been described as a distinctly
“*feminized’'” form associated with notions of passivity,
consumption, and the “sentimentalization of culture” (Modleski
38, 40). According to Modleski this cultural link has been

stated in two ways. An orthodox argument dating back to the
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nineteenth century has used “femininity” to denote those
qualities which define mass culture as a force promoting the
decline of taste (Modleski 38). Ann Douglas‘s The Feminization
of Mass Culture is discussed as a recently-acclaimed
manifestation of this point of view. More recent projects,

evinced in Manuel Puig‘’s novel, Kiss of the Spider Woman, and

Jean Baudrillard’'s theorizations about mass culture in his In
the Shadow of the Silent Majorities or the Death of the Social,
have aimed to radicalize this imagined relationship by making it
a symbol of empowerment and cultural sovereignty (Modleski 39).
Modleski suggests that both discourses perpetuate the historical
victimization of women in discussions of mass culture (Modleski
51); they 1leave the insidious mechanism of its propagation
unchallenged, the “powerful stereotypes, habits of language and
unexamined . . . unconscious . . . psychic associations”
(Modleski 39).
¥ The Canadian Forget Me Not was published sometime in

January as Simpson’s éreface is dated “Niagara, January 9th.
1837” ([61). It was intended to be ready earlier, perhaps by
Christmas or by the first of the year, as was customary for
British and American ‘Forget Me Not’' annuals. Simpson writes
that he desired to produce the 1838 edition

at a much earlier periocd than we were able to do in

the present instance; and we respectfully request that

all contributions may be forwarded to us, at as early

a period previous to September, as is consistent with
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the convenience with the respective authors. ([6])
No new editions were published.

# Shoberl’s 1837 volume contained a poem by Agnes
Strickland, sister to Moodie and Traill.

¥ See Robert Lecker’s “Watson and Pierce’s Qur Canadian
Literature Anthology and the Representation of Nation” (Canadian
Poetry 38 (1996): 47-87.

* I borrow the term “conceptual rhyme” from a lecture on
Coming Through Slaughter given by Brian Trehearne.

# The earliest story in the anthology is Sinclair Ross‘s
“The Painted Door” from his The Lamp at Noon (1939). Unlike
earlier national anthologies of prose fiction (i. e. Atwood's
Oxford Antholo of Ca i Prose), Ondaatje does not feel
obliged to include excerpts from nineteenth-century works.

2 Out of sixty-three antecedent anthologies Alice Munro
appeared thiry-one times. Sinclair Ross was included thirty-
four times. See Appendix A for the inclusion rates of From Ink
Lake’'s English-Canadian authors.

¥ Factoring in the five French-Canadian selections in

translation makes this portrait even more conclusive.
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Appendix A: Inclusion Rates for From Ink Lake’s

English-Canadian Authors™

Author name Inclusion Rate in Canadian Prose Anthologies

Published before From Ink Lake

{(rate

based on a survey of 63 antecedent anthologies)

Alice French

Joe Rosenblatt
John Kelly
Bharati Mukherjee
Carol Shields
Glenn Gould
Daniel David Moses
Elizabeth Smart
Dionne Brand
Rohinton Mistry
Charles Ritchie
David Richards
Guy Vanderhaeghe
Sean Virgo

Joy Kogawa
Wallace Stegner
Keath Fraser
Sandra Birdsell
George Bowering
Austin Clarke
Elisabeth Harvour
Timothy Findley
Shiela Watson
Matt Cohen

Leon Rooke
Alistair MacLeod
Joyce Marshall 8
Audrey Thomas
Rudy Wiebe
Margaret Atwoocd
Jack Hodgins
Clark Blaise
Hugh MacLennan
Hugh Hood
Mordecai Richler
Ethel Wilson
Alice Munro
Sinclair Ross
Stephen Leacock

WWwWwWwdN
qupqmgﬁﬁﬁmm AN VNWWWWNNNRRPERPRRERERHFOOOOQOOO

* These figures are drawn from a database designed for Robert
Lecker. It surveys a total of 65 Canadian prose anthologies.

For a comprehensive analysis and a bibliography of the

anthologies surveyed see Robert Lecker’s “Antholog121ng English-

Canadian Fiction:

Some Canonical Trends”

in Making It Real.
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